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aesthetic ideal. From this time onwards, for ten centuries to come, it
was to be inspired by a supreme sense of rhythmic beauty. In future
nothing abrupt survived in it. The contours of the limbs were softened
into a melting line of ineffable suavity. Thus was produced a com-
posite, flexible, simple, and harmonious art in which, since no sec-
ondary detail was allowed to interrupt the general line, earthly
beauty was to be the direct expression of the highest spirituality.
Thus, although from this time onward the nude predominated, no
nudity could be more chaste than that of Gupta art. Thus in the period
between the naively pagan art of Sanchi and the heavily sensual art
of the southern Deccan in later days, we reach the highest flights of
the Aryan soul.
The two most felicitous specimens of Gupta statuary are the
Buddha of the museum at Sarnath, seated in Indian fashion and mak-
ing the gesture of preaching, known to Indian critics as the dharma-
chakra mudrd (gesture of moving the Wheel of the Law), a brilliant
sandstone figure some fifty-four inches in height (Fig. 41)/ and the
standing Buddha, about seven feet high, from Jamalpur, now in the
museum at Mathura (Fig. 42), the former of which is almost nude,
the latter attired in a transparent drapery, while both are surrounded
by the huge circular aureole of the Gupta school, and date from
the fifth century of our era.2 We may also mention the colossal
copper Buddha of Sultanganj, now in the Birmingham Museum, a
marvellous young Indian body living and breathing beneath the
transparent muslin.3 The limbs are pure and harmonious, the faces
have a tranquil suavity, and it is inspired by an art so steeped in
1  Cf Nanda Lai Bose: "A Stone Image of the Buddha in the Sarnath Museum," in
jRupamfor October 1925; F. 0. Ohertel: " Excavations at Sarnath," Archaeological Survey
of India, Report, i904-5, p. 84, PL XXIX; H. Hargreaves: "Excavations at Sarnath,"
ibid., 1914-15, p. 97, PI LXIII.
2  Cf. P. Vogel: La Sculpture de Mathura, Ars Asiaiica, XV (1930), PI. XXXII;
and in the same work, three other beautiful Buddhas, of the Gupta school, now in the
museums of Lucknow and Calcutta (PL XXXI).
3  Cf. Arunsen:" Bronze Buddha from the Birmingham Museum," in Rupam, January
1925.